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Intoxicating happenings 
The redevelopment of this previously crumbling structure 

into a new home for Glasgow Centre for Contemporary Arts 
has provided plenty to get excited about 
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N 0 matter how many enthusiastic reviews you read in the Sunday supplements for a new venue, it 
sometimes takes a little while to discover it for yourself. Shoppers, tourists and office workers 

scurry along Sauchiehall Street at high-speed ever)' day, but if you've so far failed to pause at the doors of 
number 350, The Centre for Contemporary Arts, we'd recommend that you do so soon. 

The story of the CCA has oft been told since its re-opening last October, but is perhaps worth the re-telling 
for those of you who missed the excitement first time round. Certainly there was,and is, plenty to get excited 
about in this stunning volume of layered space and a first visit will just make you hungry for more. 

Lottery funding to rescue the existing crumbling structure in which the CCA previously Lived was received 
in 1998 after a second bid to the appropriate panel, and additional funding was secured in the months -
indeed years - to follow, from the Strathclyde European Partnership, Historic Scotland and Scottish 
Enterprise, Glasgow. The rebuild was no short process, but the intensive planning with architects Page and 
Park and the design team at Curious Oranj have resulted in an inspirational space custom built to house all 
aspects of the arts - from film, video, dance and performance to visual and conceptual arts. Indeed on the day 
r visit, I find amongst the distinct architectural and design elements a large screen installation displaying~ 

"I KNOW I HAVE STEPPED INSIDE, YET FEEL THAT I AM STILL OUTSIDE, SO IMMERSED 
IS THE AREA IN NATURAL LIGHT AND THE VISION OF APPARENTLY EXTERNAL STRUCTURES." 
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flickering images of spinning cars, theatrical re-constructions 
of disturbing historical events, and a generall}' intoxicating 
sense of things happening, I have stepped into the building 
from its side entrance on Scot! Street, which provides ready 
access to the venue's bar - not that I am in such desperate need 
of a drink at one o'clock on a Wednesday afternoon that I can't 
use the main door, However, they know I am coming and a 
helpful member of staff steers me away from the discreet bar 
door and directly into the main space, This is a wonderfully dis
concerting experience to the uninitiated. [know I have stepped 
inside, yet feel that I am still outside, so immersed is the area in 
natural light and the vision of apparently external structures, 

Indeed I wonder why I can see a Georgian villa in the midst of 
this light drenched interior. The CCA in fact acquired several 
adjoining buildings in the course of restructuring the centre and 
a process of whipping out walls and ceilings followed, This gor
geous Georgian frontage - one of my favoured elements of the 
overall design for its sheer unexpected beauty - was discovered 
behind decades of plasterwork on ope of the buildings into 
which the CCA expanded, The facade now houses a state of the 
art acoustic chamber, a thrilling contrast of the traditional and 
thoroughly contemporary that brings further excitement to the 
design. Opposite this structure is the back wall of a former ten-

ement and together the two external facades give the upper 
space in between the sensation of a 'floating street; a grey-blue 
palette of granite and stainless steel against the exposed 
stonework enhancing the 'city' feel. 

On this higher level contemporary offices are at work behind 
the tenement fa~ade; the CCA is now home to a range of organ
isations such as The List, the BT Scottish Ensemble and 
Lookout Theatre, groups which provide the venue with a lived
in, energetic feeling of community. 

The sky moves across the glass panes above and I feel as 
though I have a bird's eye view of the atrium betow, I notice that 
soup is a popular choice on the menu today. Vivid are the per
fect circles of hot green liquid against the cool cream geometry 
of the furniture down in the Tempus Cafe Bar. 

Just a few years ago interior designer for this project, Val 
Clugston, <-vas still a student just up tl1e hill at Glasgow School 
of Art, and enjoyed the odd coffee break in the old CCA 
building, Now a senior designer with Glasgow based Curious 
Oranj, with projects for Shell and Lang's Oshi Spa and Lounge 
under her beJt, Val returned to her student stomping ground 
with Head of Interior and Exhibition Design, Tony Coffield, to 
work on this challenging space. The large volume offered, Val 
says, "plenty of scope to play with form and scale," • 
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I descend to the main atrium, the heart of the CCXS design to 
which all other elements relate, dOWJJ a set of stone stairs. 

The width of the path, the surrounding exposed stone work 
and the stairs rising above give me the impression of being in a 
light, bright version of a tenement dose. The courtyard space 
looks much wider from down here, given the additional visual 
access to gallery spaces on the left, and the reception, a further 
exhibition area and main Sauchiehall Street entrance to the 
right. The space between the two retained facades, where this 
cafe, and the previously existing cafe, found their homes, origi
nally consisted oflawns and tenement greens, and the designers 
chose to reflect this in the design. Green bench seating has been 
added to continue the 'outdoor' impression and to add what Val 
describes as "a hedge feel:' In the centre of the space low cream 
seating forms 'c' curves around the square tables, punctuated by 
single mushroom stools on the remaining table edge, and a 
sense of intimacy is provided by the diners themselves. "People's 
backs form a natural screen from other diners;' explains Va!. 
Nearer the stairs, sofas form a smaller chill out zone, handy for 
reading those artistic spoils from the bright, compact bookshop, 
entered off the main cafe space. 

Striking is the sense of symmetry within the atrium, flattered 
by the designers' positioning of the Tempus bar in the middle of 
the far wall. 

The bar's dark maple wood is richly warm amidst the light 
palette, and a raised section which drapes over the bar surface 
like a large napkin - to act as a gathering place for empty trays -

reflects the geometry of the main seating zone. 
So what of the art? Six spaces accommodate a variety of 

artistic events. At the main Sauchiehall Street entrance the pave
ment appears to extend through the doors to be joined by green 
slate, and here the visitor has their first encounter with art in an 
extensive exhibition space with integrated reception zone. 
Something of a 'shop window' for the CCA, exhibitons here are 
also intended to engage passers-by in CCA activity. CCA 3, at 
the other side of the Cafe, can be used alone or with CCA 2, and 
benefits from a fully glazed roof, while CCA 4 is an acoustically 
isolated area with removeable seating, allowing it to be trans
formed into a gallery space. The Georgian Villa upstairs, otherc 
wise known as CCA 5, can hold 200 people and has been 
designed as the perfect environment for the spoken word, per
formance, live art and music. Last but not least, Level 3 of the 
building houses CCA 6, a rehearsal room and workshop where 
various artists are encouraged to take their work to new heights. 
A comprehensive and versatile space then, in which to 
encourage a wealth of artistic talent. 

Proximity to the Art School no doubt makes this a popular 
venue with students who only need spill down the hill for a 
drink in that bar which I had almost discovered earlier in my 
visit. The bar contrasts with the main space in its utilisation of 
a vivid palette and a vibrant sense of light, colour and music, an 
interior you might expect, perhaps, from a Los Angeles based 
Cuban architect. Jorge Pardo (the afore-mentioned Cuban), 
was responsible for the complete design of this space, from 
lighting through to furniture. Busy wall murals in shades of 
blue, purple, green and yellow have a funky, trance-like, 'club
bing' quality, and I wonder what they look like at night after a 
few glasses of rum and coke. During the day, light comes into 
the space through the main windows and glass doors, which in 
the summer will open onto a sunny city centre patio. Details, 
such as the series of square cut holes in the timber tables, remind 
me of Mackintosh up the hill, while a lowering of furniture 
height at the rear of the space signals a change of mood to a 
more laid-back lounge room experience. The regular appear
ance ofDJs make this a popular pre club venue. 

And so the CCA seems to be many things to many people, a 
design that facilitates a wide spectrum of artistic and social life. 
You are just as likely to come here for a coffee with your mum as 
you are to absorb the range of exciting exhibitions and distinc
tive creative energy. On the day of my visit Rod Dickinson's 
'Tenth Level' exhibition includes a reconstruction of a some
w[lat frightening 'Obedience to Authority' experiment, exam
ining the notion of human-beings doing as they are asked 
be)'ond all reasonable bounds. It's gripping stuff, as is the whole 
revelation that is, for me, the CCA. Nciw, do as you're told, within 
reasonable bounds, and discover it all for yourself - if you 
haven't already done so .• 
The Centre for Contemporory Arts, 350 Sauchiehall Street, 
Clasgow. Tel; 0141 3327521 or visit wlvw.cca-glasgow.co11l 

"THE BAR CONTRASTS WITH THE MAIN SPACE IN ITS UTILISATION OF A 
VIVID PALETTE AND A VIBRANT SENSE OF LIGHT, COLOUR AND MUSIC." 


